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Fransesc Guillamet & Bob Noto, Interior of elBulli kitchen, 2005 elBulli Team, Plasticine food models, 1994

Bowls of gold glass, photo Renée Roukens

Square grid mesh dish, 2007, photo Marc Cuspinera Prototype blue dish, 2006, photo Renée Roukens

Bowl Baroque, 2007, photo Marc Cuspinera

Prototype mesh dish, 2007,  
photo Renée Roukens



—
 A

rc
hi

ve
: e

lB
ul

li 
 

Fo
un

da
tio

n

Fo
llo

w
in

g 
th

e 
cl

os
in

g 
of

 
th

e 
re

st
au

ra
nt

, A
dr

ià
 a

nd
 

hi
s 

te
am

 s
ta

rt
ed

 th
e 

el
Bu

lli
 

Fo
un

da
tio

n 
ai

m
ed

 to
 fu

rt
he

r 
an

al
yz

e,
 c

at
eg

or
iz

e 
an

d 
de

ve
-

lo
p 

th
e 

cr
ea

tiv
e 

in
no

 va
tio

ns
 

ac
hi

ev
ed

 a
t e

lB
ul

li.
 T

he
 fo

un
-

da
tio

n 
st

ar
te

d 
th

e 
el

Bu
lli

 la
b 

in
 B

ar
ce

lo
na

, a
n 

offi
ce

 w
he

re
 

re
se

ar
ch

er
s 

ar
e 

in
ve

st
ig

at
-

in
g 

th
e 

pr
oc

es
s 

of
 c

re
at

iv
ity

 
an

d 
de

ve
lo

pi
ng

 a
n 

on
lin

e 
da

ta
  ba

se
 o

f g
as

tr
on

om
ic

 
kn

ow
le

dg
e,

 c
al

le
d 

Bu
lli

pe
di

a.
 

Th
e 

la
b 

an
d 

cu
rr

en
t p

ro
je

ct
s 

ex
em

pl
ify

 th
e 

co
nt

in
ui

ty
 in

 
A

dr
ià

’s 
se

ar
ch

 fo
r s

ci
en

tifi
c 

m
et

ho
ds

 a
s 

a 
m

ea
ns

 o
f f

ul
ly

 
un

de
rs

ta
nd

in
g 

an
d 

m
ap

pi
ng

 
th

e 
cr

ea
tiv

e 
pr

oc
es

s.
 

Ro
om

 10

Black tray with holes, 2005  
photo Marc Cuspinera

Glass dishes, 2006, photo Marc Cuspinera Crumpled metal dish, 2007, photo Marc Cuspinera

Glass dishes, 2006, photo Marc Cuspinera
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Ferran Adrià, Drawing made during the interview, 18 dec, 2015
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